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THE GREAT COMMISSION  (Center of the Nave) 

SAINT PETER—The artist has effectively used the symbolism of the keys of the        
kingdom at the top of the window, together with the upside-down cross to depict the 
tradition that Peter, at the time of his crucifixion, felt unworthy of being put to 
death in the same manner as his Lord and so requested that he be crucified in the 
inverted position. The three roosters at the left of the window are a reminder of Jesus’ 
words that “before the cock crows twice, you will deny me three times.” The sheep are 
evidence of Peter’s pastoral commission given by the risen Christ: “Feed my sheep.” 
At the lower left corner, Peter’s sermon at Pentecost is depicted with the use of the 
descending doves symbolizing the coming of the Spirit to empower the disciples. 
The healing of the lame  man at the Temple Gate called Beautiful, concludes the 
subject content of this window which reminds us of the diversity of personality 
and style among God’s servant people. 

(Located on the east side of the nave.) 

SAINT PAUL—All around St. Paul symbols represent various elements to 
his life. Above his head the scriptures symbolize that he was the greatest 
preacher of the church and the sword stands for his martyrdom. The 
horse at the left of the window is a reminder of Paul’s conversion, as he 
was knocked off his horse and blinded by a bright light, which represents 
God. Various scripture passages remind us that Paul was the Apostle to 
the Gentiles, making three missionary journeys to major urban centers in 
Europe and Asia Minor, establishing churches. Paul’s letters to churches and 
individuals in the New Testament are among the earliest Christian writings. 

(Located on the west side of the nave.) 
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THE GREAT COMMISSION (located on the front cover) 
Just as this large window stands in the center of the nave, so its subject, The Great Commission, stands at the 
center of the growth of the Christian Church. The resurrected Christ, with nail prints in his hands, is shown calling 
his followers to bring his truth to others: “Go Ye Into All the World…”  All twelve disciples are pictured in the 
window. Notice particularly the disciple at the far right side, pulling his sandals on hurriedly and in a posture that 
suggest movement, thus depicting the urgency of the task to which he has been called. The symbols of the purse, the 
scroll, the staff, the dove and the cross are used imaginatively by the artist as suggestive of the task and message of 
the followers of Christ. The Greek letter of Chi/Rho and Alpha/Omega are placed on either side of the symbol of 
the chalice, all representations of Christ and His message. At the left side of the window, the Bible, flame and world 
symbolize the mission of the Church to proclaim Christ as the  "Light of the World”; while at the right, the 
tongues of fire bespeak the coming of God’s Spirit upon the disciples to empower them for their task. Abundant 
use of the vine and grape cluster  suggest the relationship of God and His people so beautifully expressed by Christ 
in his words, “I am the vine, ye are the branches; he that abideth in me and I in him, the same bringeth forth 
much fruit.” The four frames in the lower portion of the window depict more contemporary ways of living out the 
Christian witness: the personal ministry of the follower of Christ today as expressed through family life, the art of 
healing, the call to teaching, and the pursuit of scientific  discovery in the service of mankind. 

16. Christ at His moment of TRIUMPHAL ENTRY, riding on a donkey. Crowds 
surround Him bearing fronds of palm. Others lean from windows and the artist merely suggests 
the multitude who follow after. Buildings of the ancient holy city are found around the 
periphery of the window, while at the bottom two crowns, one of thorns for sacrifice and 
another of gold for royalty, reflect His coming victory through suffering. This is a many –
jeweled window of rich coloring with fine details not  often found in stained glass today. 

17. THE LORD’S SUPPER is shown in a setting that veers from the traditional concept of 
DaVinci’s painting. The upper room is suggested by windows that look out into the night sky. On 
the table the chalice is central, while at the far end our Lord takes bread as if to divide it among 
the twelve. Also on the table, the passover vegetables are clearly to be seen. Of special note, in each 
of the three windows of this series is the use of “rainbow glass” in which the figure of Christ is 
drawn. This glass is made by merging molten gold into the glass to create the lovely nuances of 
color so peculiar to this special art. The Rose of Sharon, which always represents Christ, is to be 
seen in the tiny, gem-like triangles at the top of the series. 

18.  Our Lord in robes of ruby glass, uttering His PRAYER IN GETHSEMANE. “The 
cup” in the hand of God is a chalice presented in the center of the bright-hued sky overhead. 
In the background are seen the olive trees, and in the lower right hand corner the briars 
symbolize the Crown of Thorns. In the middle distance the disciples are sleeping, while in a 
panel of purple, suggesting Roman authority, the soldiers, bearing spears approach to take Jesus 
into custody. Over all, one notes that the lines extending from heaven to earth suggest the 
divine disclosure in this moment of prayerful surrender. 

19. In this window, the artist has given us THE CRUCIFIXION OF JESUS, with the 
two thieves, one on either hand. The figure of the setting sun and of the moon suggest the 
passage of time. “Now until the ninth hour.”  At the foot of the cross , John comforting Mary and 
the other Mary, is rendered against a background of lovely rainbow glass, while in the far 
right corner the soldiers cast dice for the garment of our Lord. At the top center, the passion 
cross, with pointed crosspiece occurs as a symbolic theme of the series. 

 WEST TRANSEPT WINDOW — Depicts “a tree 
planted by the rivers of water, that bringeth forth his fruit in 
his season.”  Psalm 1:3  

EAST TRANSEPT WINDOW — Depicts THE 
RESURRECTION scene when the angel disclosed to the women 
that Jesus has risen. 

Matthew 28:5 
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The small stained glass windows in Emmanuel’s Sanctuary, depicting the life             
of Christ, were executed by the Lamb Brothers Studio in Tenafly, NJ. The pictures 
are arranged chronologically, beginning the on west aisle nearest the          piano, 
following to the rear, then starting again at the rear on the east aisle and 
progressing toward the front - nineteen in all. Attention was giving to the selection 
of the symbolic details contributing the most meaning and significance. 

1. The first window depicts THE ANNUNCIATION with Mary dressed in 
traditional virgin's blue, the color of veneration. The figure of the arch-angel with 
tongues of fire emanating from his forehead is seen to the right imparting the secret of 
The Annunciation. The white lily flourishes nearby symbolizing purity and overhead are 
to be seen the dove of the Holy Spirit and Hand of God. 

2. The second window suggests the  MANGER OF  BETHLEHEM with Joseph 
hovering protectively over Mary seated with the child in her arms. Notice the lighted 
candle in Joseph’s hand, intimating that the Light of the World had come. Nearby the 
animals warm the manger with their breath and seven doves, suggesting the sevenfold Gifts of 
Grace, bring straw to line the baby’s bed. In the distance three shepherds appear and here and there 
The Rose of the Virgin is to be seen. Tiny angels watch from on high. 

3. THE CARPENTER SHOP  brings Jesus as a youth at the work bench, while Joseph 
looks on approvingly at the right. The crude tools in use to this day, are to be seen hanging on 
the wall as Jesus applies himself to the work of dressing a board. Rich colors embellish the 
scene while over head a pair of doves visit together in the open window above Jesus’ head. The 
rich colored glasses of this window bear long scrutiny and appreciation. 

12. Three of the most familiar and most meaningful of Jesus’ parables form the content of this 
trio of windows. The left panel portrays the Christian faith in action as THE GOOD  
SAMARITAN  bends to meet the needs of the beaten stranger. In the distance are seen the priest 
and the levite who have already chosen to pass by on the other side. The parable is always 
contemporary as it calls upon men to prove their faith in Christ by acting as He did.. 

13. The center panel portrays the beautiful story of THE LOST 
SHEEP. The Good Shepherd has returned successfully from his 
search. He had not been able to rest content in the awareness that 
ninety-nine were safe in the fold. Love had  compelled Him to 
go in search of the one. And so it has always been. Men today rest 
in the assurance that God is not awed by numbers. His concern 
is that each one may find an abundant life in Christ. 

14. The right panel depicts THE SOWER  casting his seeds upon the ground. Not all of the 
seed takes root in fertile soil. Some never has opportunity to root at all, for the birds come and snatch it 
away. Other seed falls in rocky places and because there is no depth of soil it soon withers in the heat of 
the sun. Still other seed takes root and grows, but it has fallen in the midst of thorns which soon choke 
out its good life. But the parable assures us that some seed falls into good and fertile soil, takes root, and 
grows to maturity. So it is with the reception of God’s truth in the minds of men. 

15. This panel is an interpretation of THE TRANSFIGURATION, with Jesus as a radiant figure, 
tall and dominant, almost uplifted from the earth. Note how the structural lines of the stained glass 
segments point upward suggesting divinity. On the left is Moses with the tablet of stone containing the 
Ten Commandments, while on the right is Elijah, holding the prophetic scroll, their presence bearing 
testimony to the pre-eminence of Christ. At the feet of Jesus, Peter, James and John kneel in speechless 
wonder. On the left is John (see the chalice at his back in lavender glass, ever the symbol of John). In the 
center Peter is represented with the crossed keys of the Kingdom on green glass. On the right, James, 
like Peter, shielding his eyes from the incandescent grandeur, is represented by a shield with three scallop 
shells in deep lavender. 
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4. JESUS GOES TO THE TEMPLE  and reads to the Doctors from a scroll of the Law of 
Moses. The artist gives us a concept of Jesus as a sturdy boy of twelve, His shoulders already 
beginning to fill out. In all of the freshness of youth, the boy stands out in contrast to the aged 
scholars, who listen with critical demeanor. Overhead the Star of David is suggested in the 
formation of the glass, while at the very top of the threefold window, the same star appears 
three times over. One fine touch not to be missed, is the tine suggestion of Mary and Joseph 
coming back in search of the Son who stayed behind, depicted in green glass in the upper right 
center. 

5. THE BAPTISM OF JESUS BY JOHN is seen in the right hand panel, as the two 
men stand together in the flowing waters of the Jordan. Palms in the background and 
water lilies in the foreground suggest the tropical climate. Overhead the unmistakable light 
from heaven streams down upon the Christ. The approval of God is suggested by the hovering 
of the dove which always represents the presence of the Holy Spirit in Christian art. 

6. THE TEMPTATION OF JESUS depicts colors rich beyond description. On the left side we 
are aware of a sinister influence in the deep, almost opaque shades of purple from which emerges a horrible 
bat-like creature representing the satanic influence in life. Above this leering figure stand Christ 
triumphantly dominating the situation as conquering Lord over all the lesser ;motivations of life. 
Robed in lovely reds, with hand uplifted as if to silence the temper’s voice, Jesus stand victorious. 
In the lower sections of this panel we see symbols of the allurements of the devil; the pinnacle of the 
temple, wide vis-tas of the great world, with fields and mountain peaks, while in the lower right 
hand corner there is the tempting loaf which he could have created from stones. Here too, is the scroll, 
reminding us of Jesus’ repeated reference, “as it is written.” 

7. THE CALLING OF THE DISCIPLES - In the left, Peter and Andrew have responded to 
His call, while still in the boat, James and John hearken to his invitation. The rich greens and the 
varied shades of blue bring us the rolling waves at the shore line and the blue waters of Galilee 
reflecting the colors in the sky. At the feet of the disciples the symbol of the fish, one of the 
earliest Christina symbols, reminds us of a secret code by which Christians communicated to each 
other. The letters of “fish” in Greek are “ICHTHUS” and represent the first letters of the words: 
“Jesus Christ, Son of God, Saviour.” 

8. THE SERMON ON THE MOUNT against a background of rich blues of the sky, the 
master sits teaching his disciples. In the distance, a ship in full sail on the Sea of Galilee engages 
our attention, while in the lower right hand  corner the lilies of the field furnish Jesus with 
teaching material. Again the imaginative use of varied colors, each a gem of stained glass in 
itself, suggest the wide panoply of personality traits, all of them persons who find their true life in 
Christ. 

9. THE HEALING OF THE PARALYTIC is one of the experiences in the ministry of 
Jesus. At the top we see the figures of the two men who have  removed a portion of the roof 
and have lowered the body of their friend into the room where Jesus is teaching the 
multitudes. In the center of the scene we see Jesus responding to the faith displayed by the man 
and his friends. Before the questioning eyes of the scribes, He speaks to the  paralytic and the 
man is made whole. The multitudes go away glorifying God. 

10. The center panel records the familiar story of THE RICH YOUNG RULER 
who came to Jesus asking the way to eternal life. In the center of the scene we see him 
kneeling before the Master and receiving the costly news that he must “sell all that you 
have and distribute to the poor.” Dimly, in the background is the figure of a camel, 
symbolic of Jesus’ statement that “it is easier for a camel to go through the eye of a 
needle than for a rich man to enter the Kingdom of God.” 

11. The panel at the right portrays the beautiful story of THE WIDOW’S MITE. At the right 
of the scene are the artists representations of the temple; in the background are the persons of means 
who have made ;their gifts to the treasure. But in the foreground, the picture finds its focus in the 
sacrificial act of a poor widow whose gift of two copper coins has prompted Jesus to exclaim, 
”truly I tell you, this poor widow has put in more than all of them. She out of her poverty put in 
all the living that she had.” 




